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1950  Born, Brownsville, Texas 

 Lives and works in Houston, Texas  
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1981 MFA, Pratt Institute 

1973 BA, University of St. Thomas, Houston, TX 
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2001 The Suburban, Chicago, IL 

 Haines Gallery, San Francisco, CA 

2000 Angstrom Gallery, Dallas, TX 
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 Angstrom Gallery, Dallas, TX 

1996 Lynne Goode Gallery, Houston, TX 
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 Angstrom Horseplay Glow Rug, Angstrom Gallery, Dallas, TX 

 Group Show, Marlborough Gallery, New York, NY 

2004 Perspectives@25: A Quarter Century of New Art in Houston [catalogue], curated by Lynn Herbert, 
Contemporary Arts Museum, Houston, TX 

 Disturbing the Peace, Danese, New York, NY 

 Chakaia Booker, Jane Dickson, Rob Fisher, Michelle Grabner, Abraham Lacalle, Susie Rosmarin, 
Marborough Chelsea, New York, NY 

 The Color Imperative, M3 Project Space, Brooklyn, NY 

2003 Contemporary Art and the Mathematical Instinct, Tweed Museum of Art, University of Minnesota, Duluth, MI 

 Black/White, Danese, New York, NY  

 The Grid Unlocked, curated by Janet Tyson, Four Walls, Dallas, TX.  

 Size Matters, Texas Gallery, Houston, TX 

 Exposito, Parazette, Rosmarin, Texas Gallery, Houston, TX 

 Condition Red, Eugene Binder Gallery, Marfa, TX 

2002 Abstract Redux, Danese, New York, NY 

 Rapture, Bernard Toale Gallery, Boston, MA 

2001 Reductive, Finesilver Gallery, San Antonio, TX  

 Dazzling, Bernard Toale, Boston, MA 

 The Hard and The Soft, Thomas Korzelius, New York, NY 

 Fresh: Altoids Curiously Strong Collection, New Museum, New York, NY 

 White Light, curated by Barry Blinderman, Illinois State University, Norman, IL  

2000 Tape Connections Paintings From The 90’s, curated by Aaron Parazette and Mark Flood, Small Projects 
Gallery, University of Houston, Houston, TX 

 Crossing State Lines/Texas Art from The Museum of Fine Arts, Houston, Museum of Fine Arts, Houston, TX 

 Maximal/Minimal, Feigen Contemporary, New York, NY 

 Small Abstract Paintings and Sculpture, Eugene Binder, Long Island City, NY 

 New Work: Abstract Painting, Hosfelt Gallery, San Francisco, CA 
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